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Seizing the moment: rate of change as a key parameter towards holding listener attention

As a composer interested in the trance-inducing possibilities offered by repetitive structures, I frequently 
consider questions of how much repetition and at what pace should my music unfold? Used effectively, 
repetition is a device that  can lure listeners into investing greater attention, rewarded by a heightened 
awareness that  results from re-experiencing musical material. Inducing trance involves not only capturing 
listener attention, but  holding it  intently. The listener’s mind, however, is a sophisticated if slightly restless 
instrument, constantly seeking stimuli and shifting awareness between a set  of perceptions. In a repetition-
based framework, pace and pattern recognizability are key parameters. Too slow a pace or too recognizable a 
pattern structure and the unfolding becomes predictable; tending to reduce listener attention. Too fast a pace 
and too unrecognizable a pattern structure and the unfolding becomes time-bound, reducing trance potential. 
The solution I have found lies in stepping back from, objectifying, the creative process, in an attempt to hear 
the music purely as a listener might. It involves developing a self-critical faculty that is perhaps akin to the 
role of an editor. I discuss these ideas in the context of the composition, revision, and performance of my 
triptych for three female voices: The Gentle, The Well, and The Joyous.

Nicky Hind was an active participant in Scottish musical life during the 1980s and 90s, his debut recording 
Hindsight (premiered CCA/Third Eye Centre, 1987) leading to collaborative work in dance, theatre, video, 
and with numerous Scottish musicians and ensembles. He studied composition at the University of Glasgow 
with Graham  Hair before moving to California to pursue research in computer music at Stanford University. 
Following this he was for a time immersed in the development of a computer-based music performance 
system. Nicky Hind’s works for guitar and electronics have been performed and recorded by guitarists such 
as José Luís Bieito (Spain), Robert Lampis (Germany), and Cem  Duruöz (USA, Turkey). In 2007 he released 
the retrospective CDs Hindsight and Seven Visions (on his own label Listen to the Wind). Nicky Hind 
presently works for Sony Computer Entertainment developing audio software used in game development, and 
lives in northern California on the banks of Clear Lake; where he also enjoys sailing.


