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This paper will examine some of the ways in which the composition of a piece of music might be informed
by detailed consideration of how the listener is likely to experience it. It will argue that it is possible for a
composer to conceive of his work not only as a series of acoustic events, but also as a series of perceptual
and cognitive operations to be carried out by the listener.
The author will explain how his own compositions invite the listener to form expectations of what he or she
will hear next; to recognise when these have been met or confounded, and, informed by these outcomes, to
revise or form new expectations of what is to follow. The author's intention is that this should give the
listener the sense of being engaged in dialogue with the composer, who will appear to respond to each
expectation as it arises.
In several respects, the assumptions about listening behaviour which these compositions imply (and upon the
veracity of which depends the likelihood of their being experienced as the composer intends) accord with the
conclusions of recent work in the field of music psychology; in others, they raise questions which have yet to
be subjected to the same degree of critical debate and scrutiny. In this way the music on the one hand reflects
and creatively exploits our current understanding of the psychology of musical listening, and on the other
points out new directions in which we might seek to expand it.
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